Music for the End of Time

“Music for the End of Time” is based on thBook of Revelatioand in essence

is a dramatic tone poem for trombone and computEhese are the movements

and the verses they are based upon:

I. A Door Was Opened in Heaven
After this | looked, and, behold, a door was opeimeldeaven... (Rev.
4:1)
Il. The Sea of Glass
And before the throne was a sea of glass like agngstal: and in the
midst of the throne, and round about the thronerevieur beasts full
of eyes before and behind. (Rev. 4.6)
[ll. The Four Horsemen
And thus | saw the horses in the vision, and thieat $at on them,
having breastplates of fire, and of jacinth, andnistone: and the
heads of the horses were as the heads of lionspahdf their mouths
issued fire and smoke and brimstone. (Rev. 9:17)
IV. As It Were A Trumpet Talking
...and the first voice which | heard was as it wefe trumpet talking
with me; which said, Come up hither, and | will whthee things which
must be hereafter. (Rev. 4:1.)
V. The White Beast
And | looked, and behold a pale horse: and his némaé¢ sat on him
was Death, and Hell followed with him. And powersvgiven unto
them over the fourth part of the earth, to kill wgword, and hunger,
and with death, and with the beasts of the eaRlev( 6:8)
VI. A Woman Clothed With the Sun
And there appeared a great wonder in heaven; a woohathed with the
sun, and the moon under her feet, and upon her headwn of twelve
stars. (Rev. 12:1

We were drawn to th@&ook of Revelatiormore by its rich imagery and
symbolism than any sort of doctrinaire religioudidfe At times, St. John's

writing is quite transcendent, but at others, ithitered visions are almost
insanely horrific. In this sense, parts of “Music the End of Time” follow

in the traditions of “crazy” composers as exempdifby Mussorgsky’s “Night

On Bald Mountain,” Berlioz's “Symphony Fantastiqueand some of the

deeply bi-polar melancholy/exuberance of Schumamh iahler. In some
cases, it is exactly this form of “folly” that alle for transcendental
experience. We found that the cinematic bias dbMechnology was more
useful for creating the large dramatic arch of "Musr the End of Time"

than more advanced instruments like MAX/MSP andoQffs.

When approaching apocalyptic visions, which areroftery violent, it is
important to carefully consider their implication®n one hand, these visions
have helped humans appreciate the extreme limitafiour existential
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Our Spring Tour Itinerary 2009

Internationaler Posauenverein Festival in Stuttgart

(Featured soloist) March 8

The University of Texas at El Paso March 12-13
The University of Nevada at Las Vegas MarchlLT6-
Cal State Northridge March 19
University of the Redlands March 22-23
Sacramento State University March 26-27
University of Southern Oregon April 3-4
University of Washington April 6-7
University of Puget Sound April 9

San Jose State University April 15-16
University of California, Berkeley (CNMAT) April7
University of Southern California April 20
University of California, Irvine April 22

Cal State Fullerton (Featured soloist of Tromboag)D  April 25

Contact information:

Abbie & William: abbie@osborne-conant.org
Norbert Bach: bachdigitalexpress@gmail.com

Spring Tour 2009
Abbie Conant and William Osborne

Cybeline

(A music theater work for performance-atrtist,
video, and quadraphonic sound.)

Abbie Conant : text, cartoons, performance
William Osborne : music, video, direction

-Intermission-

Music for the End of Time

(For trombone, video and computer generated qualdoag: sound.)

I. A Door Was Opened In HeavenThe Sea of Glass
Il. The Sea of Glass
[ll. The Four Horsemen
IV. As It Were of a Trumpet Talking
V. The White Beast
VI. A Woman Clothed With the Sun

(movements performed without pauses)

Abbie Conant, trombone
Norbert Bach, digital stills
William Osborne, music and video

This tour is made possible, in part, through thppsart of
C.G. Conn - the maker of Conn trombones.



condition in relation to the boundless majestyhef tiniverse.

But apocalyptic visions can also lead to misappat@d notions of divine

justice, or even divine wrath that are anything bainscendental. Such
visions are often not divine at all, but rather wé&wuman expressions of
contempt and hatred for those we ourselves deenortimyv In a world that

seems to increasingly reflect imperialistic hubrémd in a world with

increasing beliefs about the divinity of murderiothers, the dangers of
misappropriated apocalyptic visions should not haenestimated.

Patriarchal transcendentalism tends toward recurmmles of ecstasy,
revolution, destruction and lament. These polavitidorm the arrangement of
the movements iMusic for the End of Timeand shape their cycles of
light/darkness, drama/reflection, ecstasy/remorsais is especially notable
in “The Four Horsemen,” where a sort of symphadniensity and lamentive
reflection alternate like repeated charges of hroese

Ultimately, the most meaningful understandingshef &pocalyptic have little
to do with destruction, but with vanquishing our rolwuman limitations.
Through the apocalyptic, we transcend not so mheluniverse, as our own
self. We learn that in the infinite expanse o§thiorld, our human passions
are often the sheerest folly, and that the truedh o justice is through
forgiveness, compassion and love.

Perhaps that understanding is what St. John hapseynibolize in his vision
of "The Woman Clothed with the Sun." The ultimatéue of transcendental
experience might be that it shows us that nothimgmiore precious or
transcendent than the simple beauty of life itself.

Program Notes for Cybeline

Cybeline is a music theater work about a cybormpgryo be a talk show host to
prove she is human. Or seen from another perspedfs about a mad woman
studying the effects of the mass media on her lifising her own animations,
she parodies interviews by speaking with imaginamgracters from history,
parodies talk show host’'s humorous lists, singsaegy of a cowboy song,
jokes about opera, creates fake commercials, talksut the powers of
technology, and sings a Schubert Lied about howcshid serve her masters
better if she were a cyborgian waterwheel withautiand arms. She also plays
the trombone and has a glove controller for a syhét allows her to make
cyborgian music.

Her routines are turned on and off by an obnoxiouzzer that controls her almost
like a marionette. Between routines she speakataier life, the “scientists” who
examine and program her, and eventually about ¢imes she hears in her head that
come from goddesses who reside in the beauty afeat
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The stark delineations between Cybeline’s on-aowdtiz routines and her off-air

reflections gradually dissolve as she delves intst@y about a murdered and
dismembered woman named Maxine who is reassemlyletibntists to be stereo-
typically feminine. Strong, horrific memories ofaxine’s violent murder intrude

upon Cybeline’s cyborgian fantasies. Cybeline sernhat her internal and external
worlds have been engineered by the media in thee samy that Maxine was

dismembered and reassembled. She wonders if esermémories are artificial

creations.

Cybeline sings an excerpt from a Schubert Lied slbodream of a spring that turns
out to be only flowers and birds painted on windglass, while reality is a dark
winter whose sky is filled with ravens. A visioollbws where she sees the ultimate
expression of technology as war. After all of th@@ybeline angrily defies her
“examiners” and is shutdown completely.

Cybeline was influenced by our interest in Jungiaychology. Jung felt that

humans are by nature image-makers, and that thusges shape our dream-
like identity and perception of the world. Humsncreates art, and art
creates humanity. The mass media shapes Cylseliweld, but she in turn,

creates her own media universe and even rebelasidhé brainwashing she
feels it creates.

When off the air, Cybeline's music is created tgtoeomputer operations
that randomly select and mix whispered phrasesooflsvand soft music. The
strong contrast between Cybeline’s consciouslyteteahow-biz routines and
the unconscious, random, dream-like world that vwe®Iwhen she is off-air
gradually merge as the work progresses. Her subimussmind and cultural
conditioning unify to create her dream-like reality

Cybeline addresses two historical characters thahight be helpful to
identify. Hildegard von Bingen was a MZentury nun, wise-woman,
composer, and healer. Hypatia was a rennowffedehtury Alexandrian
mathematician who was murdered by Christians whaght she was a witch.

To use the words of Samuel Beckett, Cybeline isetbimg like an “enigma
wrapped in a mystery.” Even though we create ousictheater works,
many of their symbolic meanings only reveal themes®lto us over long
periods of time. In a similar way, we feel it important for the audience to
contemplate and discover their own interpretatiminsur work.

For an essay about Cybeline that addresses soitehitorical, social, and
poltical themes, see: http:www:osborne-conantaytigline-info.htm



Instructions for assembling the program.

The program is copied on two letter sized sheegmapér we will
call Aand B

For sheet A:Copy pages [1 & 6] and [2 & 5] on the front and
back of one sheet of paper.

For sheet B:Copy pages [3 & 4] on BOTH sides of one sheet of
paper.

Fold sheet A in the middle.

Cut sheet B down the middle and insert it insideftided sheet
A.

Make a couple trial copies to experiment with anergthing
will become clear.



